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I took these images several years ago at the Getty 
Villa in Malibu, California. The museum, a recreation of 
a Roman villa, houses ancient Roman, Greek and 
Etruscan art and sculptures. Since it was Valentine's 
Day, I suppose that is what drew me to the images. I 
decided to place the figures looking at each other, 
(though considered placing them looking away from 
each other, which would offer another feeling of 
sorrow and loss. I chose otherwise for the special day!  
I think I'd t it le it  something like "Desire". I intentionally 
left the soft focus on the female rather than 
sharpening it to match the male. Not sure it works.

Photographer:  JANE PRESTEGARD
Country: USA



Brent Mail

DRILL INSTRUCTOR'S MEMO

WELCOME TO ISSUE 36 OF 
PHOTO BOOTCAMP MAGAZINE!  

This month we will be looking at and learning how to 
create triptychs with our images.

Triptychs are a great way to display one image or a 
series of images. It shows our work in a different way 
than the usual print and frame. 

We'll discuss exactly what a triptych is and how to 
photograph images specifically to use for this type of 
display. we'll take you through the steps in Lightroom to 
show you how to create your own.

In this issue we'll also take you through the steps in 
Lightroom so you can create your own Triptych.

The Bootcamp members have done an amazing job with 
their own triptychs this month. You'll see the triptychs 
they worked hard to create and shared with us.



TRIPTYCH



"Good things come in threes."

TRIPTYCH
v



What is a triptych?

A triptych is a set of three associated art ist ic, literary or musical works intended to be appreciated together. In photography, a 
triptych might involve taking one image and split t ing it up into three different sections. It might also be taking three separate 
images that are related and putt ing them together to tell a story.

Why is it important to create triptychs?

Creating triptychs is just one more way to add impact to your work as you display it. It 's also a great way to sell your art and 
photography if you're looking at trying to make some money with your work.

TRIPTYCH



How to best photograph to create a triptych

When photographing a scene you think will make a good triptych, choose to shoot so that your image has depth to it . Using a 
wide-angle lens or creating a panorama is a good way to shoot if you intend to split  the image into three sections. When you are 
shooting to tell a story, be sure to photograph all parts of the scene, wide, close and details. That way you have three images 
that work together to tell the story of the entire scene.

Be creative when displaying your triptych

There are quite a few different ways you can display your triptych once you've created the images. Experiment with different 
color backgrounds if you're sharing on social media. If you're going to print and frame them, check out different colors and types 
of mats and frames. Get creative, put your prints down on a table and rearrange them until you feel they look best. Also try 
using different sizes, they do not all have to be the same size. 

In the end, triptychs are a great way to display a series of three images that work together to tell a story.

TRIPTYCH



MEMBERS' 
IMAGES



Happy 3rd birthday Bootcamp!  This is an interesting challenge 
and I am having fun trying something new out. I have struggled a 
bit with gett ing the page setup correct. For some reason my 
Windows PC doesn't want to behave like Brent's computer and 
won't let me create a custom page size so I am stuck with the 
printer presets. The closest I could find was DL Long Edge which 
isn't really right but at least it  isn't A4. If anyone knows how to do a 
custom page on a PC instead of a Mac please let me know I would 
be very grateful. I shot these photos at the Melbourne Zoo and 
thought I would try and tell a story about the meerkats and how 
they are all sort of family.

Feedback: PETER DWIGHT
Country: AUSTRALIA
Top job Rhiana. Nice layout with 
border & even color tones 
throughout, everyone is looking 
in the right place, great triptych.

Photographer:  RHIANA BARRINGTON
Country: AUSTRALIA
f/ 4.8  1/ 800sec  ISO200  |   183mm
f/ 5.5  1/ 640sec  ISO2000  |   280mm
f/ 5  1/ 800sec  ISO200  |   177mm



I?ve always been fascinated by doors, especially old 
doors. They have so much character. I selected these 
three as they all have neutral tones and seem to go 
together. I must say I have really enjoyed this 
challenge!

Feedback: BRENT MAIL
Country: AUSTRALIA
Just love this triptych you've created your Susan -  
and a HUGE WELCOME to BootCamp. I think the 
subjects would make for great monochrome images 
too. Good choice of doors showing great balance 
between left and right as well as the darks of the 
two side doors at the top balancing with the dark 
stone in the bottom middle shot. Perfect.

Photographer:  SUSAN SWYNY
Country: SINGAPORE
f/ 8.0  1/ 200sec  ISO400  |   18mm
f/ 7.1  1/ 125sec  ISO100  |   29mm
f/ 9.0  1/ 200sec  ISO400  |   24mm



Because this challenge is a birthday version, I made a 
triptych story with a wink. The story is rather obvious 
and I believe it doesn't need many words ;- ))

Feedback: SHEREE EBANKS
Country: CAYMAN ISLANDS
Story and simplicity. Well done, Christian!

Photographer:  CHRISTIAN PIRON
Country: BELGIUM
f/ 5.0  1/ 60sec  ISO100  |   56mm



I learned from Brent's tutorial for square images and then 
researched how to create various templates. I decided with 
this image that a artsy progressive building triptych would 
be creative and different. Each rectangle progresses in 
height as well as width. I tried several other images before 
sett ling on this one as it takes a rather specific type of 
image to fit  this type of template. This is from the top of Mt 
Evans (14,265 ft) in Colorado USA in June.

Love this, Marti!  The stepping up of the frames leads 
my eye beautifully through the entire image. Each 
image is really engaging in itself, love the layers of 
mountains leading through to the goats. What an 
amazing moment! !  Well done.

Photographer:  MARTI HARVEY
Country: USA

Feedback:  KERRIE CLARKE
Country: AUSTRALIA



"San Francisco Skyline? was shot from my roof deck to capture 
the clouds above the buildings. The triptych was created by 
trifurcating a single photo. Looks like I finally got it  sized right 
!  Yeah !

Feedback: RON DU BOIS
Country: GREAT BRITAIN
Perfect subject for a triptych, Richard and nicely 
composed. The width of the margins between the 
images is a bit distracting and I wonder whether 
thinner margins might be better. I do like the 
margin colour that matches the brooding clouds.

Photographer:  RICHARD HUTSON
Country: USA
Sony A7RIII
f/ 2.8  1/ 3200sec  ISO100  |   70mm



Ok, this was tricky but so cool!  What a great new 
challenge Brent!  I tapped back into some old files. 
Boston Circa 2019. I was taking a stroll, seeing the 
sites and this beauty captured my eye. I think it  was 
a fun (yet challenging) first try at split t ing up an 
image.

Love the radiating lines from that standout center. 
Nice triptych, Amber.

Photographer:  AMBER PALLAS-BRUNT
Country: USA
f/ 6.3  1/ 1000sec  ISO100  |   66mm

Feedback: KERRIE CLARKE
Country: AUSTRALIA



I dove through my catalogue to find an image for this 
challenge. On my Canada trip in 2008 I took three photos from 
the tower at Niagara, and later stitched them together. Doing 
a triptych makes it look like we are looking out of a viewing 
window. I have always loved this photo because of the curved 
horizon when the images were stitched together, giving a 
sense of being even higher than I was. Also I have not found 
many other online images that have this effect. I have this 
blown up on my office wall where you can see the people 
walking around the falls.

What a great view of Niagara Anthony. This really 
gives one a new perspective and you've done a 
great job stitching the images together, and as 
you say, not a version one sees anywhere. Well 
done.

Photographer:  ANTHONY CADDEN
Country: AUSTRALIA
1/ 125sec  ISO400   |   20mm

Feedback: LAURA GRIFFITHS
Country: SOUTH AFRICA



Took me a while to do a triptych image. Enjoyed the challenge. 
I am submitt ing the Crested Goshawk juvenile series for this 
challenge. Shots taken in the last two weeks. The goshawk 
was friendly and I was able to get the shot with low shutter 
speed to capture feather details. Distance was about 3-4 m 
away from the camera and lit t le cropping is needed. 

Stunning shots of the goshawk, Dave. I like that 
you've used the different head posit ions. You might 
try a different background and/ or frame color to see 
if the images pop a bit more. Love the eyes!

Photographer: DAVE KOH
Country: SINGAPORE
f/ m

Feedback: BRENDA POTTS
Country: USA



My submission for this challenge, which I 
found interesting and full of learning. My only 
disappointment is being still under severe 
restrict ions and not able to get out with the 
camera. However the vaccines have been 
rolled out so in the not too distant future some 
normality can return. This one is of Connemara 
National Park in the West of Ireland. I was 
coming to the end of my walk and this vista 
appeared, leading me home and back to my 
start ing point and a well earned sit down and 
coffee. Hope you enjoy and feedback as 
always.

Lovely triptych Denis. My eyes are drawn 
across by the track and wall and then 
follow the valley to the distant horizon, 
beautifully posit ioned on the third line of 
the center panel.

Photographer: DENIS O'BYRNE
Country: IRELAND

Feedback: TESSA BLEWCHAMP
Country: UNITED KINGDOM



The month of February has sped by, much of the t ime 
spent inside because of the inclement weather. I went 
through a grouping of photos that I had taken in 
December to select my triptych for Boot Camp's 3rd 
birthday. Photographed on a rather cold and dreary 
day, each of the photos in the triptych is of ice and 
water with various types of grass, etc. in the water 
below the ice. Because of the dreary gray day, the 
photos have been post processed to increase contrast, 
colors and textures. Taken on the frozen backwaters 
of the Tennessee River. The abstract views created 
make the mind contemplate what the eye might really 
be seeing. Photographed with a DJI Mavic 2 Pro drone 
with Hasselblad L1D-20c camera

Hi Eugene, like Sheree and Nick, my first 
impression was the galaxy - -  especially the 
first image. Then I read your description. I?m 
impressed with your drone capture of frozen 
water and what lies beneath it. So 
interesting. Great job!

Photographer: EUGENE BRANNAN
Country: USA
f/ 2.8  1/ 15sec  ISO640

Feedback: SUSAN SWYNY
Country: SINGAPORE



Shining in the darkness, there is a light we can see. I believe that 
many of us are wait ing for another day that will soon come to be. 
Not my words but those from a hymn that personally gives me 
hope!  :) I have been away from BootCamp for 9 months. I, like 
many, have lost family and dearest friends during this t ime. This 
image was taken along my beautiful rural California coast.

Hi Gina. Firstly my condolences on your loss and welcome back. In 
Ireland every year we have an annual walk from Darkness into Light. 
These shots remind me of that event and the purpose of it . This 
image reminds me to reflect on what is constant, nature. I would like 
to think that out of all this we have changed enough to accept that. 
well done on posting, but also on your narrative as well.

Photographer: GINA SKINNER
Country: USA

Feedback: DENIS O'BYRNE
Country: IRELAND



This is extremely challenging. I am really struggling with 
how you get the picture to look so big when you post. In 
saying that here is my next submission. I am struggling 
with achieving the effect.

Photographer: KERI DOWN
Country: AUSTRALIA

I like the effect you've created here Keri, even if it  wasn't 
exactly what you set out to do. It looks like an old film 
sequence. I wonder if you could lighten the lower part of the 
middle image, so that the child's legs don't get lost. I'm 
finding this a huge learning experience too -  even when I 
manage to get something right, I promptly forget how I did 
it !

Feedback: TESSA BLEWCHAMP
Country: UNITED KINGDOM



I can't believe it 's been 3 years!  I have learnt so, so much from all 
of the challenges, and enjoyed the feedback and interaction from 
fellow Bootcampers. I have really struggled with this one. I 
couldn't set up the page as it was shown in Brent's video. I know 
that I haven't got the spacing right !  But in the versions that I got 
that right...the mat went from white to gray on sending it back to 
LR. I gave up and just posted this one, even though there is 
considerable loss of image quality. Any suggestions on retaining 
image quality would be most welcome. I shot this image not far 
from my house, it 's one of my favorite places to be at stupid O' 
clock, as it 's always breathtaking and never the same. Fog in the 
Valley.

This is such a nice shot. Very moody. I 
know it 's a matter of taste but I like 
both the spacing and the frame. The 
narrow space enhances the sense of 
continuity of the whole and the black 
border gives it a nice contrast.. Great 
job Kerrie.

Photographer: KERRIE CLARKE
Country:  AUSTRALIA
f/ 11  1/ 250sec  ISO100  |   116mm

Feedback: RON DU BOIS
Country: GREAT BRITAIN



The lodge where we stayed to see the falls had an enormous pond 
where the Lotus Flower was in full bloom. I'd never seen them 
before, knew they were not waterlilies and had to take the pics. 
Fascinating seed pods, I needed to do a quintych to fit  in all five 
variations but these were the prett iest three. I've been fooling 
about with Luminar AI and this is the first t ime I've ever used it as 
a plug- in. It 's pretty impressive and quite fun.

Laura, very sharp detail. I have been 
using Luminar since it was released. It is 
so quick. I edit in Lightroom first, then 
export to Luminar AI. Great job.

Photographer: LAURA GRIFFITHS
Country: SOUTH AFRICA
f/ 2.8 -  f/ 4.0  1/ 1250sec  ISO100  |   70mm

Feedback: PETER BRODY
Country: USA



Well done for squeezing a final image in Lou and 
it 's a great story you're telling with this series. 
Reads easily left to right -  great capture by the 
way I bet it  wasn't easy. Tell me more about it  
and how you shot this series.

Feedback: BRENT MAIL
Country: AUSTRALIA

This is the nearest I can get at the moment 
but I lost loads of quality in the images 
because I had to edit the jpg file. I will have 
to try again sometime.

Photographer: LOU MASON-WALSH
Country:  UNITED KINGDOM



 A lovely set Lynton. They certainly work better this 
way around, with the outer two images providing a 
frame for the center one.

Feedback: TESSA BLEWCHAMP
Country: UNITED KINGDOM

I have created this triptych of a reed warbler 
using Affinity Photo because I only have LR 
CC, not Classic, which can't use the processes 
that Brent outlined. I am not that 
experienced in Affinity, so I don't know how 
to create colour in the canvas.

Photographer: LYNTON STACEY
Country:  AUSTRALIA



 I really like this Michael!  The detail works well 
on the sides and is slightly smaller than the 
main image. I like how your eye is led to the gap 
at the very end of the pier. It  tells the story well. 
Well done!

Feedback: RHIANA BARRINGTON
Country: AUSTRALIA

A series from the beach. The pier. I opted for the 
main image to be larger and the details to each 
side

Photographer: MICHAEL STREET
Country: USA
f/ 10  1/ 200sec  ISO100



FEATURED 
ARTIST



Seeing so many amazing triptychs!  This was taken with an iPhone 12 Pro in 
Hawai'i (Lahaina, Maui, Jan 2021). My other two were sets of three different images, 
so this one is one image split  into three sections. The black background made the 
colors pop more than a white background.

Photographer: BRENDA POTTS
Country: USA

F E A T URE D 
I M A G E

BRENDA POTTS  
USA



GETTING TO KNOW  
OUR FEATURED ARTIST:
BRENDA POTTS  |  USA

Brent:  How did you develop an interest in photography?

Brenda:  My dad liked to document family get-togethers. He 
showed me how to use his Canon AE-1 with a 50mm lens and 
I was hooked. From there, I took a basic class in high school 
and eventually talked my way into working at the local 
newspaper developing news shots in the darkroom for print. It 
was a fun first job!

Brent:  What does photography mean to you?

Brenda:  It's my creative outlet. I work on a computer all day, 
and while I get to work on graphics, creativity is limited. 
Photography forces me to really see the details in everyday 
things. I don't ever want to take things around me for granted.

Brent: From your point of view, what makes a good picture?

Brenda:  I think about that question often. Sometimes the 
images I like best are not always the ones that other people 
gravitate towards. I certainly appreciate images that follow 
standard guidelines, but ultimately, I lean into 'rule breakers' 
and images that share a viewpoint that I hadn't considered 
before.



 

 "We make a living by what we get, 
but we make a life by what we give."  

-  Sir Winston Churchill

Brenda's  favorite inspirational quote:

F E A T URE D 
A RT I S T

BRENDA POTTS  
USA



Brent: What is your favorite subject to photograph?

Brenda:  Flower/plant macros, animals, and travel! I'd like to get into astrophotography, but am struggling with that (so 
far).

Brent:  The sky?s the limit, no constraints...What are your grand photography dreams?

Brenda:  My husband and I have been unbelievably fortunate to have traveled to all seven continents, but there are so 
many more places to explore. If money was no object, all of these places would be on the menu: Galapagos, Indonesia, 
Lapland. And, I'd go back to Antarctica, but this time in a smaller group or ship. For my more modest budget: Iceland (the 
group tour we were setting up for October 2020 didn't happen, so I'm going to try to set one up for this October instead).

Brent: Locations and weather conditions seem to be a crucial aspect to a successful picture. How do you handle 
these unpredictable factors?

Brenda:  Living in the rainy Pacific Northwest, I have a rain cover for my camera, so I don't mind shooting in inclement 
weather. For me, time is more of an obstacle than conditions. Often, when we travel, I don't have the luxury to wait for a 
shot, so I take what I can and move on... happy that at least I had an opportunity to experience it.

F E A T URE D 
A RT I S T

BRENDA POTTS  
USA



Brent: Tell us about the image (the featured image): What was the inspiration behind it? What was your process to get 
it? How did you do the post processing?

Brenda:  Right time, right place! I was sitting on the beach bulkhead (massive sand bags) right below our lanai while visiting 
Lahaina, Maui in January. I didn't have my D750 in hand, but I did have my iPhone 12 Pro. I took 6 - 8 shots to capture various 
water lines on the shore. This one was my favorite. In Lightroom, I made some minor adjustments to highlights, shadows, and 
vibrance and cropped it to fit the taller triptych format. The shallow to deep water color changes are incredible in Hawai'i, 
and if you look closely, you'll see the island of Moloka'i hiding under the double rainbow.

F E A T URE D 
A RT I S T

BRENDA POTTS  
USA



MEMBERS' 
IMAGES



Photographer: NICK ELLIS
Country: AUSTRALIA
f/ 32  15sec  ISO50  |   100mm

Interestingly I was playing with the idea of triptych a 
couple of weeks ago and I've been wait ing about a year 
and a half for Brent to have it as the monthly 
challenge. I've also been experimenting with lighting 
and a spent agapanthus as my model. A bit of playing 
to adjust sizes, posit ioning and delete a few dust 
spots. So this is my first contribution for our 3rd year.

Wonderful contribution Nick and so sorry I 
had to make you wait a year and a half for 
this challenge. Love the black background in 
your images and the monochrome 
(browns/ yellows). Also like the angles made 
by the stems all coming from the middle of 
the set. Great work -  well done.

Feedback: BRENT MAIL
Country: AUSTRALIA



Excellent zebra shots Peter. I think the 
black surround provides nice contrast 
with the black and white zebra stripes

Feedback: RON DU BOIS
Country: GREAT BRITAIN

Photographer: PETER BRODY
Country: USA
Canon 7D
f/ 5.6  1/ 200sec  ISO100  |   300mm

These photos were taken on my safari to 
Kenya and Tanzania. I will t it le this 
"Zebras Grazing and Grazing". 



Hi Peter. Very nice Triptych. Pity they are 
all looking in the same direction, but it  
st ill works for me. Nice one to hang on a 
wall. Well done.

Feedback: DENIS O'BYRNE
Country: IRELAND

Photographer: PETER DWIGHT
Country: AUSTRALIA
Sony A7iii
f/ 4  1/ 2000sec  ISO1000  |   105mm

Hi everyone, this is fun. My second image is 
more of a story than a single photo. I took 
these photos of the Lorikeets on my 
Caravan trip 6 weeks ago on the south 
coast, Batemans Bay area & they are 
almost the same sett ing for the three pics. 
No edit ing required.



Vintage cars are hard to come by, Rachel. 
You certainly were at the right place at 
the right t ime to capture this to share 
with us. Nicely done.

Photographer: RACHEL GILMOUR
Country: AUSTRALIA
f/ 11  1/ 80sec  ISO100  |   52mm

Feedback:  SUSAN SWYNY
Country: SINGAPORE

Wow, some really awesome images on 
here for this challenge. I've been very 
busy on a project and have not had the 
t ime or inspiration to photograph. Over 
the weekend I took shots of some of the 
flowers in our backyard and put 
something together for at least one 
submission. However, on Monday, my 
partner suggested I take a break and we 
went for a drive and picnic. We were 
eating lunch at a park when this couple 
drove up in their antique MG and I 
immediately started shooting. They 
parked and we talked with them for a bit. 
The car was an actual "Barn Find" and the 
owner sent me an image of the car, in a 
barn, next to some hay bales, looking very 
decrepit. 15+ years later and lots of labor. 
I had been shooting landscapes and 



What I like about your series the most, Rodney is the busyness that it  
portrays -  which really is an authentic view of how ants work. They are 
constantly on the move just working, working, working. Good choice with the 
middle image showing a bunch of ants working on that dead creature. Like I 
have used the black background with the grey pin line. Well done.

Found these ants on the footpath near my house the other day, captured after popping back inside to get my macro 
lens. The insect shell was sometimes carried by just one ant and sometimes four or five. I originally thought of using 
the one photo to make my triptych, but it  seemed a bit busy, so I used just the central portion of that one and added 
two others. Changed the print background to black rather than white to help it  stand out on a white web page. That 
appeared to be the easiest way to add a border given LR's print module's rather non- intuit ive layout and printing 
workflow and LR seemingly always wanting to suddenly modify your layout to suit a printer /  paper size you may have 
inadvertently changed, even if simply printing to a Jpeg!

Photographer: RODNEY CHARLTON
Country: AUSTRALIA
f/ 11  1/ 125sec  ISO800  |   60mm

Feedback:  BRENT MAIL
Country: AUSTRALIA



Wow Romy!  Love the creative approach to this 
triptych learning experience! ! !  I too, took the 
exercise and will be uploading my creative 
version, so I really appreciate your vision!  I also 
like the images you selected and the layout you 
choose fits perfectly!  Nicely done!

Feedback: MARTI HARVEY
Country: USA

Photographer:  ROMY VILLANUEVA
Country: PHILIPPINES
f/ 20  1/ 60sec ISO1600  |   100mm

Triptych can come in different ways. Horizontal, 
vert ical, T-arrangement and even triangular. Here I 
am presenting a T- triptych (horizontal) where the 
spaces between frames act as leading lines and the 
intersection brings the eyes directly to the POI. 
Singapore Botanical Gardens.



Three days? study; what a learning curve!  
Thanks Brent for the encouragement to 
stretch the boundaries. I used the virtual 
copy mode to create this triptych of the 
Indian ocean at sunset. Still learning so 
feedback is much welcomed.

Photographer: RON DU BOIS
Country: GREAT BRITAIN
f/ 9.0  1/ 1000sec   ISO500  |   150mm

Gorgeous sunset, Ron. I like the layout 
with the sun in the center. The thinner 
border works well.

Feedback: PETER BRODY
Country: USA



This was already a beautiful single image to 
begin with and a "Top Shot" so the way you 
made a triptych out of this is quite nice. 
Personally, for this type of triptych I really like 
the balance!  Very very nice!

Here is my last triptych, the hoarfrost from 
last month flipped to match both ends and 
another image I took that same day. This 
t ime I opted for square.

Feedback: MARTI HARVEY
Country: USA

Photographer: SARA O'BRIEN
Country: USA



Wow, I almost missed this. Beautiful triptych 
of Boobies that appear to be having a 
conference of their own. Nice clarity and well 
composed. Great images Sheree.

I am enjoying trying to get to know LrC but also to 
practice on this challenge. I shot these three separate 
photos of Boobies in Cayman Brac on a very short 
staycation in November. I am going to guess the camera 
sett ings were the same for all three shots. The middle 
one was a landscape which I cropped a bit to 1x1 
square...two birds were eliminated!

Feedback: ROMY VILLANUEVA
Country: PHILIPPINES

Photographer: SHEREE EBANKS
Country: CAYMAN ISLANDS
f/ 2.8  1/ 4000sec  ISO100  |   105mm



When I was MUCH younger I would help the 
loggers in the winter months. This reminds 
me of that t ime of my life and tells a similar 
story. I like the progression from many to one 
and from small to large. Well Done!

I am really enjoying this new challenge and I had never heard the term "triptych" before!  
Admittedly, it  took me a while to get the framework set up and it seems that others have 
struggled with it  too. Still, in the end I did figure it out and can now post my first image. In 
the winter there is logging taking place in the forests in our area, so these images seemed 
like a good choice for a triptych. I tried out a few frame colours, but sett led on this one. 
The sett ings for the three images are similar: Focal lengths are a bit different.

Feedback: BRUCE PATTERSON
Country: USA

Photographer: SIG RANNEM
Country: CANADA
f/ 8  1/ 80sec  ISO100



Hi Tessa. I like this one. Nice feel to it . I like 
the center image. It stands on its own very 
well. The two outer images are well balanced 
and help frame the overall triptych very well. 
Nice work.

I experimented, reasonably successfully, with a single 
split  image, but have decided on this for my third 
contribution. These are two photographs taken on 
different days in January and February 2019 in 
Petworth Park, near my home. I originally had the 
two outer images round the other way, so that the 
tree heights led up to the center, but I accidentally 
reversed them when I was producing this version. In 
the end I decided I preferred them this way round as 
the images stitch together better.

Feedback: DENIS O'BYRNE
Country: IRELAND

Photographer: TESSA BLEWCHAMP
Country: UNITED KINGDOM
f/ 8  1/ 125sec  ISO100  |   32mm
f/ 11  1/ 125sec  ISO100  |   24mm
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