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DRILL INSTRUCTOR'S MEMO

Brent Mail

This magazine is dedicated to everyone who joined 
me on the very first BootCamp Safari to Africa in 
May 2019.

You made this incredible trip happen.  Your 
company and the adventures we had together has 
impacted me more than any other trip I've taken in 
my life.

I'd like to take this chance to sincerely thank you - 
you rock!

I asked each member to give me a handful of their 
best images to go into this magazine - a very 
difficult task when each of us shot many thousands 
of great images.

I also asked for stories, so that we can remember 
this trip forever.

This magazine is the "highlight reel" from this trip.

Enjoy.

Welcome to a Special Edit ion of 
Photo BootCamp Magazine! 



BootCamp Safari 2019
A special shout-out to this 
amazing group of 
photographers (and guides) 
who made the very first 
BootCamp Safari such a 
success.

Thank you my friends.

Brent
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Elephant  
Story

I fell in love with 
the wild African 
elephants on this 
trip - I think it was 
because we got 
so close to them . 

I spent many 
hours 
photographing 
from a hide at 
one of the water 
holes and could 
spend many 
more there.

What I've done 
for this magazine 
is created a black 
and white series 
which tells the 
story of these 
amazing 
creatures.

Enjoy. Brent

https://youtu.be/fH3Wr2OCkfc
https://youtu.be/fH3Wr2OCkfc
https://youtu.be/fH3Wr2OCkfc
https://youtu.be/fH3Wr2OCkfc
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Chal lenges of Photographing in the Dark
 By Eugene Brannan

The day had been filled with excitement. We had left the Zambezi Expedition Camp, 
traveled through Mana Pools National Park and arrived at Kanga Camp. Elephants, 
Impalas, Kudus, Water Buffaloes, Lions, Baboons, but no Leopards. The guides at 
Kanga Camp assured us that leopards were in the area and we would likely see them. 

Kanga Camp is situated with a large watering hole adjacent to the camp. This watering 
hole is used by all of the wild animals in the surrounding area. Included in those 
animals are leopards. But they made their appearance after dark.

One of the guides was checking around the fringes of the watering hole to see what 
animals were there, and 2 leopards were identified in the spot light. Only logical thing 
to do was to photograph the pair of leopards. But challenges abounded. It was dark, 
lighting was with a hand held spot light and the leopards were about 40 meters away.

My camera was handy, but no time to get my tripod, the leopards were drinking from 
the watering hole and could be gone at a moments notice. What settings should I use 
to capture images in low light with possible camera movement because of hand 
holding the camera?



I increased the ISO to 
12,800. I wanted as 
much light into the 
lens as possible, so 
made sure the camera 
was on shutter priority 
mode and slowed the 
shutter speed down to 
1/ 100th of a second. 

As a result the 
aperture was at f/ 5.6. 
To make the camera 
more stable, 

I placed the camera 
on the edge of the 
deck. I pressed the 
shutter release on the 
camera and took a 
series of photographs. 

The spotlight moved 
complicating the 
framing of the scene. 



Here are some photographs taken from this series. Because of the high ISO, noise was a factor 
as well as poor lighting. With adjustments in Adobe Lightroom and ?DeNoise AI? program from 
Topaz, I was able to salvage the photographs and come away with a life-long memory. 

Thanks Photo BootCamp Safari!



AMBER 
PALLAS-BRUNT

NEBRASKA, USA



Ode To Africa 
By Amber Pallas-Brunt

I set out on a journey so far to hone 
my photography art.

I had plans you see; to learn and 
capture images so beautifully.

Little did I know Africa that you had 
other plans for a woman armed 
with a camera and zoom lens.

You welcomed me with your vast 
landscapes, pleased me with your 
marvelous creatures and charmed 
me with your lovely people.

Busy with my eye pressed to the 
finder and my finger fast on the 
shutter (determined to capture 
everything that walked, climbed, 
flew or fluttered) I was so busy 
looking that I did not see it was you 
who was capturing me.

Yes, I left with hundreds of images 
of digital art but you Africa have 
kept a piece of my heart. 









DIANA ZILAHY
CONNECTICUT, USA
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Guess Who's Coming to Lunch 
By Diana Zilahy

Meet Bootie (named after our Photo BootCamp).  

One afternoon at Kanga Camp, Bootie ambled up 
from the nearby waterhole and decided to join us 
for lunch.  

Not content with just standing by the railing 
watching us eat, he decided to join in.  

But his choice of vittles was the tree with branches 
hanging above our table.  And one branch was not 
enough.  

He decided he needed to sample branches from 
one end of the deck to another and then behind as 
well. 

We were a bit concerned that a branch might fall 
on us.  But Bootie was a very neat eater and no one 
had to share his lunch. 





KAREN PADILLA
MINNESOTA, USA
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First  Image is Not  Always the Best  

By Eugene Brannan

An African Photo Safari is often a once in a lifetime adventure. You return home with literally 
thousands of photographs and then are faced with the daunting task of sorting through them 
all and finding the best images. As you go through them, you logically relive the situation, the 
location and circumstances surrounding a group of images and you want to share this feeling 
in your photograph. While many of those photos may be good, i.e. images are sharp, lighting 
good, etc., there is usually one that will really stand out as being the image that you should 
show and display.

Case in point, giraffes in the African bush. Giraffes are stately creatures and are often captured 
in various states of running, eating or stretching. In this case, it was a mother giraffe with a 
baby. Of course the mother giraffe was trying to protect her youngster and kept leading the 
baby giraffe farther away from danger: humans in a ?Land Cruiser.? Using a long lens, 400mm, 
and a high shutter speed to stop movement, I photographed the mother giraffe and its baby in 
a series of images. Initially the two were in a shaded area, but soon moved to a more open area 
that had direct sunlight on them. This was by far the better location and grouping of images. 
Now to find the one that compositionally would tell a story and create feeling of being in the 
moment.

Take a look at the following images of the mother giraffe and its baby. Any one of them capture 
specific details and are decent images on their own. However, when looking at the progression 
of the images, it become obvious that the last image compositionally works the best with both 
mother and baby being in closer proximity to each other, creating the impression that the 
mother is watching over and protecting her young one.





Take away lesson: 

Observe carefully the 
positions and location of 
your subjects. 

Often time the first 
photograph that you take 
may not be the best. The 
challenge is being patient 
with wild animals to allow 
them to get into a better 
position and then framing 
your photograph to 
highlight the best 
composition. 

Photo taken with Sony A7, 
400mm lens, 1/ 1000 sec, 
f/ 5.6, ISO 250. 

Post editing done with 
Adobe Lightroom.



KIM MULLER
NEW  SOUTH W ALES, AUSTRALIA











JACK MADIGAN
CONNECTICUT, USA
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My Experience in Africa
By Kim Muller

For many years my dream was to go to Africa, see all the animals especially the big cats while 
on Safari. I have also been interested in photography for a few years now, so I thought I would 
love to combine both with the view of improving my knowledge and skills in photography and 
experiencing an African Safari. 

So when I saw Brent was doing a BootCamp in Africa I was thrilled that I could experience my 
dream.

All our time in Victoria Falls and the camps in Zimbabwe were magical. 

My most exciting experience was one morning we were on a game drive in Mana Pools 
when we saw in the distance two lions, I nearly jumped out of my skin with excitement 
and anticipation of getting up close to a lion. 

Our driver drove around the bush with the knowledge that we could cut them off and 
find them and sure enough we did. 

We turned a corner and there they were, a lioness and lion sitting in a open area with the 
attitude they didn?t have a care in the world.

We sat there safely in our vehicle, taking photo after photo. I was in awe of this beautiful 
animal, who  knew, we knew they owned the space. They were in charge. I could of 
stayed there all day and watch them but sadly they decided they had enough of these 
humans taking their photos and invading their home and off they went into the scrub to 
rest up for their hunt for food that night. 

Brent?s Boot Camp fulfilled all of my expectations. His help with taking photos and trying 
to get the best out of our photos was invaluable. 

I truly hope we can do this again one day soon.



JOYCE LOPEZ
FLORIDA, USA



Memories in Safari
By Joyce Lopez

Now that I am back in Florida where I live, I keep expecting to see elephants coming out of the 
bushes.  They were amazing how an animal this size could suddenly appear right in front of 
your vehicle.  No sounds, no warning.  Suddenly out of the shadows of the bush almost like an 
apparition.  So many memories of elephants.  Babies playing in the mud at the water hole, one 
completely upside down with only 4 legs sticking up out of the water.  Sometimes, unsure of 
their footing or depth, the younger ones would get on their knees to ease into the water.  I was 
happy to see they all had tusks!
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Inspirat ional Journey 

By Karen Padilla

My inspirational journey started with accepting an invitation to join the Bootcamp Challenge 
trip to Zimbabwe, Africa. I don?t have a huge zoom lens. I have a Canon 55mm-250mm zoom 
lens with an adapter for my Sony A7RII camera. Does it matter? Maybe to some. It only meant I 
had to work a little harder to get the shot I wanted. Close-ups by walking up to the animals 
were out of the question. This was Africa not the zoo with a barrier between me and an animal 
that could take umbrage with me and my camera intruding into their life. 

Right from the start the whole trip was a challenge, given that my first day, something went 
wrong with the Sony. A mysterious message appeared that an error had occurred. Nothing I or 
anyone did seemed to erase that message. I was devastated. Where would I find another 
camera in a small town in Africa. After a night of tears, I was prepared to find that place. I had 
told my friends on Facebook about my problem, and lo and behold, my storm-chasing friend, 
Jennifer, came through with a crazy solution. Turn the camera upside down and hit it with my 
hand. Really? Well, anything in a pinch. It worked. I got a number of photos before I again had 
to repeat this. After the 3rd time, the message disappeared for most of the trip. My trip was 
saved. 

The adapter for my lens also malfunctioned. I just stared at it for about 10 minutes when I 
found that the latch was not latching. I made sure to keep checking it to make sure the lens 
remained secure. I realized quickly that having a shorter lens does make a difference to some, 
but I?m not easily influenced by others and their gear envy. I just photographed as I usually do, 
persevered and learned what I could do with my lens. 

I got thousands of photos in the 11 days we were in Zimbabwe. I spent time choosing the 
scene I wanted and at most took 3 photos of the subject. 



What did I learn? 

In most cases because I took as much time as I needed to set up the shot I wanted (I?m very 
good at patience and anticipation), I got the shot I wanted on the first shot almost every time. I 
was a film photographer most of my life and patience was always needed or photography 
would become a very expensive endeavor. I still shoot that way although at times I do take too 
many photos. I take my share of poor photos, but I learn from them.  

How was any of this inspirational? Before I left home, I was at a crossroads between what to do 
next with my retirement and life. An astrologer who doesn?t even know me, told me on a 
certain date there would be a problem and on a certain date I would make a life-changing 
decision. I didn?t read the daily predictions, except that she said what I was about to do was 
life-altering. She had no idea about what I was doing. Toward the end of the trip, I made a 
decision about my life and what I was going to do with it.

At my final destination before leaving for home, I found that the day my camera broke and the 
day I made that decision about my life was predicted exactly by the astrologer. I overcame a 
lot of obstacles on this journey, physically and emotionally. I found a lot of life changing 
answers. Follow your heart. Trust that you can do what you set your mind and heart to do. 
Always remember that it?s not the size of the lens or how expensive your camera is, it?s how 
you use it. You don?t have to be the loudest. Listen, observe, learn and go out and capture the 
photos you find inspiration in. 

Since coming home, I have several people who are interested in buying photos from my last 3 
trips to decorate their new homes. Now that?s inspiration.
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Ac know l edgement s

About  this publ icat ion: 
Photo BootCamp Magazine was created to showcase the art, skills, and camaraderie of the recruits from the Academy. 
Each month, Brent leads members in a new drill, teaching them what they need to know to get out in the field and 
create images using their new skills.

About  Photo BootCamp Academy: 
Photo BootCamp Academy is a community of like-minded photography students who come together to learn in the 
fastest, most fun way - how to harness the magic of photography, improve their craft, gain confidence, and sometimes 
even win awards! 

Join BootCamp here: ht tps:/ / shareinspirecreate.com/ join-bootcamp

Copyright :
Share Inspire Create © 2019. All Right Reserved.
Artists in this magazine are responsible for their own works and any rights appertaining.

SPECIAL THANKS TO OUR TEAM

Creator.............................................Brent  Mail Art Director....................Hazel Rivera      

Writer & Editor in Chief...............Laur i Novak Assistant Editor........Liza Mar ie Pono

Designer.............................St ephen Gonzales

https://shareinspirecreate.com/join-bootcamp


Join the Fastest, 'Funnest' Way to
Improve Your Photography!

now  r ec r uit ing

c l ic k  her e f o r  mo r e inf o
shareinspirecreate.com/ join-bootcamp

mail

https://shareinspirecreate.com/join-bootcamp
https://shareinspirecreate.com/join-bootcamp
https://shareinspirecreate.com/join-bootcamp
https://shareinspirecreate.com/join-bootcamp
https://shareinspirecreate.com/join-bootcamp
https://shareinspirecreate.com/join-bootcamp
https://shareinspirecreate.com/join-bootcamp
https://shareinspirecreate.com/join-bootcamp
https://shareinspirecreate.com/join-bootcamp
https://shareinspirecreate.com/join-bootcamp
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